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We avail ourselves of a leisure opportunity, 
before the bustle of the season commences, 
to make our Readers acquainted with a 
project which we have long and seriously 
contemplated, which has the approval of 
several metropolitan professors amongst 
our individual friends, and which we have 
little doubt will be received with encourage- 
ment by musicians and amateurs in general, 

It has long been a desideratum to pro- 

vide some inducement which shall allure 
the retiring musician from his study, and 
the operative artist from his practice, into 
a closer and more social communion with 
each other than can possibly take place 
during their busy professional engagements, 
or even at the societies where they meet 
but occasionally for the transaction of im- 
portant business ; and also for the mingling 
of music-lovers generally, affording to the 
amateur a fairer opportunity of appre- 
ciating the persons whose talent he is wont 
to admire, and to the artist the advantage 
of a freer intercourse with the real admirers 
and supporters of his art and himself. 

In this age of Clubs, when every profes- 
sion, sect, party, and subdivision of party, 
has its separate establishment and rendez- 
vous, it seems to us that the musician is 
isolated and alone—however high his merit, 
or satisfactory his resources, we fancy he 
would find considerable difficulty in obtain- 
ing admission to any one of the countless 
clubs of the metropolis; and if admitted, 
would most likely find himself out of place 
and un-at-home, why, then, should not the 
musician follow suit, cut the honours to him- 
self, and have a club of his own? This is 
the ‘head and front” of our project, of 


which the various details will naturally 
develop themselves hereafter, we mean 
but to throw out a suggestion for general 
advantage, and to solicit the consideration, 
and, if approved, the co-operation of our 
readers, in town and country, in the at- 
tempt to found an institution which ought 
to prove extremely beneficial to themselves, 
and which may progressively advance, and 
ultimately assist, the best interests of music 
in this country. 

We propose no extravagant or super- 
ambitious arrangements ; we would have a 
society formed of one hundred professors 
and one hundred amateurs ; the former at 
a very small annual subscription, the latter 
at an expence equally moderate for their 
station, We would have a house, or a suite 
of rooms, situated in a convenient locality, 
where the members might drop in at their 
leisure to peruse the journals, converse on 
topics of the art, and be supplied with cof- 
fee or luncheon at the cost price. We 
would resoommend no dinings, and thereby 
avoid, besides other needless disagreeables, 
the very heavy cost of a kitchen establish- 
ment. We would have a room set apart 
for, and endeavours made to, create a Mu- 
sical Library. We would have another room 
furnished with a pianoforte, and instruments 
for a quartet or quintet, where the 
members might retire for amusement, or for 
the immediate illustration of matters spring- 
ing out of discussion or essential to be elu- 
cidated. We would extend to eminent 
foreign artists occasionally visiting this 
country, the privilege of the club,’ on 
a proper introduction, during their so- 


journ, We would limit the members 


solely for the sake of selectness and pro- 
priety. We would recommend an annual 








| 


concert, to which every professional mem- 
ber should engage to give his assistance, 
and every amateur member his patronage : 
it should be a performance of surpassing 
quality, and would place a fund at the so- 
ciety’s disposal for the carrying out of its 
beneficial views, either charitable or artisti- 
cal. Finally we would place the manage- 
ment and direction of the infant society in 
the hands of the first twenty-five professors 
who may feel disposed to promote the plan, 
and enrol themselves in the cause. 

In the promulgation of this project, we 
desire to have the credit of a very sincere 
good intention, and no more. Shonld it 
find approval, we shall rejoice to see it car- 
ried into execution, or made the foundation 
for something better by wiser heads and 
sounder judgments. Should it fail to ex- 
cite the interest we anticipate, we shall be 
cansoled by the reflection that we have rid- 
den forth on a rational, though, perhaps, 
impracticable, hobby-horse, At all events, 
we solicit opinions on the subject, and 
shall be happy to devote our columns and 
our best endeavours to its parturition, to 
the establishment of an institution which to 
us appears to be wanted in London, and 
which carries with it the hopeful promise 
of advantage to the art and the profession. 

C. 





MUSIC IN ENGLAND. 

BY THE LATE THOMAS DANVERS WORGAN, 
Waar is the state of Music in England ? 
What indeed! exclaim the German and 
Italian cognoscenti. Practically a moun- 
tain, scientifically a molehill; sensuously 
every thing, intellectually nothing. The 
singer is an idol, the composer its pedes- 
tal; the instrumental performer a dealer 
in legerdemain, and the master a teacher 
of it. 

** Pray, Madam, what is Music in 
score ?”’——** Oh, music in score is a fright- 
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ful heap of notes. Pray don't talk of it. 
It makes me quite nervous. Have you 
heard the Sontag sing Di tanti palpiti?” 
—‘* No, Madam.’”’—** Oh, enviable crea- 
ture! What a treat you have to come.” 
This is music in England. 

«What music had vou, last night, at 
Mrs. Mawkish’s ?’—* O, delightful! We 
had the Canadian Boat Song; I'd be a 
butterfly ; Wilt thou say farewell, Love ; 
Oh Lady fair; I've been roaming ; and all 
that's charming and fashionable. You 
are fond of music, Miss Matilda ?’—‘*‘ Oh, 
doatingly.’—‘* Which do you prefer, 
vocal or instrumental music ?’”—*‘ Oh, I 
don’t know—instrumental, I think.”— 
‘* Indeed! whose compositions are you 
partial to?”’—“ Whose! Why Hart’s and 
Wiepart’s to be sure.’—Ehem ! This is 
music in England. 

“What did you hear, last night, at the 
Philharmonic ?"—‘‘ Oh every thing ex- 
quisite | Cramer, Moschelles, Pasta, 
Lindley, Dragonetti.”—* Pardon me; I 
did not ask whom you heard, but what 
you heard ?”— Oh, the most finished 
execution.” —‘* Doubtless; but the com- 
positions ?’—‘* The compositions ?""— 
«* Aye, by whom ?”—** By whom? Why, 
really I don’t know; I didn’t inquire.” 
This is music in England. 

‘*Have you heard the Italian comic 
song ?”—* Yes; I heard it last night at 
the oratorio, andI heard Alexis.”—‘ Did 
you ever hear that cantata ?”—‘ Yes ; 
about ten years ago.”"—‘ And not since ?” 
—* Yes ; every year since.’—* Where *” 
—‘ At the ancient concerts, at the orato- 
rios, and at most of the provincial concerts. 
I heard Artaxerxes on Friday. I never 
heard it before.”’—‘* Well, and how did 
you Jike it ?’"—** Not much.” —** Did you 
not like the first movement of the over- 
ture ?’?—‘* I don’t remember it. It was 
played so fast, that it sounded like a mere 
succession of chords. I could make out 
no tune.’’—‘** But did you not admire the 
fine air, Though oft an envious cloud ?”— 
«It was left out.”—** Let not rage then?” 
—It was left out.”—“ Thou, like the 
glorious Sun ?”—*‘ It was left out.”— 
‘Oh let the Danger of a Son ?"— It 
was left out; but 1 was amused with the 
remark of a lady who sat near me.’’— 
‘* What was that ?”’—‘* She said there 
was nothing in Artaxerxes worth hearing, 
but The Soldier tir’d, and Mild as the 
Moonbeams, which last interpolation she 
thought the prettiest thing that Dr. Arne 
ever composed ; though she thought it 
odd music, too, to be sung by one who 
was in chains, and expecting to be exe- 
cuted before the next scene.” This is 
music in England. 

“Qh dear me! I'm glad you’re come. 
I’m heartily sick of this pratice. I have 
been at it six hours.”—‘‘ What are you 
practising ?’—A concerto of Kalkbren- 





ner’s.”’’—** Do you like it?’—** Not at 
all."—** An agreeable employment. Let 
me see it, Aye, this is a good counter- 
point.”— What is counterpoint ?”— 
*« That modulation, too, is fine.’—* What 
is modulation ?’’—**‘ Have you never learnt 
the principles of musical composition ?”’ 
— ‘No.’ —* Not thorough bass ?’”—‘ O 
yes! I began it once, but I thought it 
sad dry stuff. I soon left it off. Ma’ 
said, she wanted me to play, not to under- 
stand music. She wished me to play as 
well as Miss Agile, who thinks nothing of 
playing twenty-four pages out of book, 
She played thirty last night, but the 
company talked so all the while, that at 
last no one could hear a note.’”*—‘‘ Poor 
Miss Agile !” * Not so poor, neither. 
She has had a thousand pounds expended 
on her musical education alone, yet when 
somebody was going to ask her to play 
the other night, at Lady Finess’s, Captain 
Lucre, and several more, said, ‘ No, no ; 
no music, let us have cards,’ and to cards 
they went.’ This is music in England, 

«* Ah, your Rossinis and your Webers ; 
your Cramers and your Kalkbrenners, are 
all very well: but there is nothing like 
Handel after all. Iam a true Handelian, 
Mr. Minim.”—*“ Your lordship should 
then have been with us last night. We 
had some very charming things of 
Handel.” —* Indeed ! What ?’?—‘* We 
had—But O sad Virgin.’—*“< I don’t 
remember it.’—‘‘On the Valley, dark 
and cheerless.”—‘‘ I never heard it.”— 
‘Pleasure succeeds to Pain.”—* I don’t 
know it.’—** There the brisk sparkling 
Nectar drain.’—‘‘I am not acquainted 
with it.” This is music in England. 

If all this ignorance and faturity be the 
love of music, it must be confessed that, 
of all sorts of lovers, musical amateurs 
are the silliest; and if it bea national 
infirmity, in the name of common sense 
let us look to it. 





MADAME DE STAEL'S OPINION 
OF MUSIC. 

Or what is music, the first of all arts, an 
imitation? And yet, of all the gifts of the 
Divinity, it is the most noble; for it may 
be said to be a superfluous one. The sun 
gives light ; we breathe the air ofa serene 
atmosphere ; all the beauties of nature 
are, in some way, serviceable to man ; 
music alone has a noble inutility, and it is 
for that reason that it affects us so deeply : 
the more it is without an object, the 
nearer it approaches to that inward source 
of our thoughts, which application to any 
object whatever checks in its courae. 





BIRMINGHAM MUSICAL INSTITUTE. 
WE have received the following account from a 
Birmingham correspondent which we gladly in- 
sert in testimony of the capability and success o. 








the Birmingham Musical Institute, which bids fair 
to approach, if not to rival, its great example and 
parent, the Sacred Harmonic Society of London; 
and also, in proof of the greatly improved and im- 
proving taste of the country, for the due apprecia- 
tion of musical works of the highest intellectual 
quality. From other sources, we learn that the 
performance of Friday was of a very superior order, 
and the enjoyment and satisfaction of the numerous 
audience complete.—Ep. M. W. 

Of all Handel’s Oratorios the Israel in Egpyt 
is the most stupendous ; the colossal breadth of ity 
massive double choruses renders them, beyond all 
comparison, the most overwhelming of any ever 
written by either ancient or modern composers, 
whether we view them in their deep pathos, as in the 
lamentations of the children of Israel while under 
the cruel Egyptian bondage, or in their awful sub. 
limity while dealing out Gods vengeance on the op. 
pressors of his people, or again in their noble mighti- 
ness in echoing the praises aud thankfulness of the 
Israelites at their miraculous escape from captivity ; 
we findlin this great variety the hand of the giant mas. 
ter of all preceeding and succeeding ages] has never 
once become palsied, and that no lack of ideas has in 
any one instance in the slightestmanifested itself; up- 
wards ofacentury has now elapsed since the produo. 
tion of this master-piece of the immortal Handel, the 
date of its first performance appears to have been 
the 4th April 1739, but from the death of its com- 
poser, until within the last tive or six years, it has 
been as a thing ‘* clean forgotten ;” but since music 
has taken so great and rapid a march in this coun- 
try, and societies have risen up in almost every city, 
town and village, in the empire, the score of the 
“Israel” has been released from the dusty and 
mouldring shelves of the music seller and antiqua- 
rian, and hundreds of thousands who before knew 
nothing of the mighty effects of the sublime com- 
poser, have heard and been entranced at the match- 
less power of this most wonderful production. The 
reese on the 11th instant was most splendid 

oth as regards solos and choruses, among the 
latter we may instance, ‘“* He spoke the word.”— 
“He gave them hailstones for rain.” —‘* He re- 
buked the red sea,’—‘‘ But the waters,’”"—and the 
“Horse and his rider.” The deep tones of Miss 
Hawes told finely in the difficult air, ‘‘ Their land 
brought forth frogs.” It is curious to observe how 
Handel in this song has endeavoured and suc- 
ceeded in portraying the leaping of these reptiles. 
In her duet with Mr. Pearsall ‘¢ Thou in thy mercy” 
both vocalists exerted themselves most effectively. 
The lady’s performance also of ‘* Holy Holy” was 
a piece of perfection. Miss Aston went through 
the portion allotted her very respectably, although 
we think her unequal to the duet she sung with 
Mr. Pearsall, “‘ The Lord is my strength.” The 
little Mr. Pearsall had to do in the oratorio, as 
usual, he made the very most of. The introduced 
air, ‘‘ How vain is man” gave him an opportunity 
for the display of those powers with which Provi- 
dence has so liberally furnished him—the Air 
full of those divisions so peculiar to Handel and his 
day, is one of no ordinary difficulty, brilliant in 
the extreme; the rapid execution of the passxges 
require a voice of the utmost flexibility ; it is suffi- 
cient to say of Mr. Pearsall, that both the energy 
and execution were such as could not be surpassed. 
Mr. Machin is another vocalist towhom nature has 
dealt with a most liberal hand; his execution and 
imagination of “‘ He layeth the beams” was ex- 
ceedingly fine and very effective. ‘ The Lord is a 
man of war,”’ that eal tenes of all Handels duets 
was sung in a very superior style by Mr. Machin 
and his brother Mr. J. Machin; we auger much 
from the latter at a future period. The steady time 
and very superior conducting of the veteran Munden, 
the instructor of Machin, and Pearsall, the pride of 
the town and natives of Birmingham, deserves great 
commendation and praise, as also the excellent 
leadership of Mr. H. Shargool, neither would we 
omit to mention the organ playing of Mr. E. Shargool 
who acquitted himself on that noble instrument in a 
manner well worthy the pupil of the late much 
lamented Mr. George Hollins. Before we conclude 
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we would recommend the society to study well the 
oratorios of ‘* Sampson” and *‘ Jeptha,” the former 
composed by Handel in 1742, the year after he 
wrote the ‘* Messiah,” and was produced by him 
in London in the Lent of 1743, where it was re- 
ceived with universal approbation and applause. It 
is said that he considered these two oratorio’s to be 
so nearly equal, that he could never determine 
which should take precedence of the other, “‘ Jeph- 
tha” was the last oratorio Handel wrote, having, 
whilst engaged in its composition, been attacked by 
a disorder in his eyes which ended in total blindness 
for the remainder of his days. He was in his 68th 
year when he produced this wonderful composition, 
and continued to direct the performance of his ora- 
torios for several yeats afterwards, the last that he 
attended being on ihe 6th of April, 1759, only seven 
days before his death. 





SUBSCRIPTION FOR MRS. SALMON, 


WE have great pleasure in giving publicity to the 
following circular, and we earnestly solicit the as- 
sistance of our numerous Provincial subscribers, 
who might otherwise be unacquainted with the dis- 
tressing facts, and the co-operation of country pro- 
fessors in the pleasurable endeavour to relieve a 


talented sister under the pressure of severe misfor- | 


tune. 

“ The admirers of Mrs. SaLMon, the most cele- 
brated English singer of her day, will regret to 
learn that she is in very indigent circumstances; 
having been deprived of her voice for many years, 
and having out-lived all the kind friends who 
afforded her occasional assistance, she is in the 
greatest distress. The following Members of the 
Musical Profession have undertaken to appeal to 
the Public on behalf of the object of their solicitude, 
with a view of raising a subscription for the pur- 
pose of yielding her temporary relief; but they 
would be most happy if any means could be devised 
to ensure her a permanent stipend. 

Mr. F. Cramer, 37, Charlotte-street, Fitzroy- 
aquare; Mr. Hawes, 355, Strand: Mr. Calkin, 
118, Pall Mall; Mr. Rovedino, 16, Osnaburgh- 
street, Regent’s Park; Mr. Parry, 31, Great 
Russell-street, Bloomsbury, (removed from Store- 
street). 

The following Houses have kindly consented to 
teceive Subscriptions; Cramer and Co. Regent- 
street; Lonsdale, Old Bond-street; Mills, New 
Bond-street ; Chappell, New Bond-street ; Willis, 





** Near thee, sti/l near thee,” words by 
Mrs. Hemans, music by <Afiss Cooke. 
Chappell and Novello. 


A very creditable specimen of the fair 
composer’s ability, and quite good enough 
to make her name welome to us on any 
future occasion. This ballad is a smooth 
melody in the key of C major, and it is 
very neatly and almost faultlessly ac- 
companied. It is also vocal, and well 
calculated for a popular drawing room 
song, containing nothing either startling 
| or difficult. 





** Italia,” Trois Fantaisies bril/antes. FP. 
Hunter, Op. 115. Chappell and No- 
vello, 


Three brilliant and showy pieces, or 
three of the most popular airs of modern 
Italy ; No. 1 from ‘ Beatrice di Tenda,” 
No. 2 from “ Parisina,’” and No. 3 from 
‘« J] Giuramenta.” These are successful 
compositions, in a schuol which, though 
we cannot admire, we admit to be in 
| some degree useful. At any rate, the 
| present specimens are as good as any 
thing of the kind. 








Sphor’s Symphony in D minor, arranged as 
a pianoforte duet by Ferdinand Spohr. 
No. 7, of the ‘* Bibliotheque Clasique.” 
Wessel and Stapleton, 


Tats symphony, is beyond comparison the 
most perfect orchestral composition that 
has proceeded from the pen of Sphor. 
Whether we consider it as the result of pro- 
found musicianship, or as the outpouring of 
prolific genius, it stands alone, as an in- 
comparable specimen of one of the two 
great modern styles. To the disrepute of 





Grosvenor-street ; D’ Almaine and Co. Soho-square ; 
Calkin and Budd, 118, Pall Mall; Hawes, 355, 
Strand ; the Office of the Musical World, St. Mar- 
tin’s Place; Collard and Co. Cheapside ; and Duff | 
and Hodgson, 65, Oxford-street, who have oblig- | 
ingly undertaken to act as Treasurers tothe Com- | 
mittee. 





REVIEW. 


Sanctus and Responses to the Command- 
ments, by Ed. Pickard Hall, (.4ma- 
teur), Honorary Organist at St. Peter’s, 
Maidstone. Chappell and Novello. 


Tue modesty with which this is put 
put forward, though worthy imitation, is 
by no means an excuse for the absence of 
musical merit, since these responses con- 
tain noth.ng whatever that would do any 
dishonour to a studied musician. The 
setting of the words, “ Glory be to Thee,” 
in page 1, of the ‘ Sanctus,” is a clever 
and agreeable bit of the imitation, which 
proves that Mr. Hall possesses auibition, 
as well as modesty. That he possesses 


skill, and in nocommon place measure, the 
whole of this little work can testify, 








the Philharmonic Society be it spoken, this 
noble work, though written by the author 
expressly for their orchestra nearly twenty 
years ago, has only been performed three 
or four times since its first appearance, and 
then with an apathy and indifference which 
reflect any thing but credit on the judge- 
ment and musical appreciative faculty of 
that powerful body of artists. The few 
who have beencharmed by itsmanifold beau- 
ties, and have acknowledged its transcend. 
ant merits, have, from year to year, vainly 
hoped for its appearance in the programmes 
of the Philharmonic, while the first sym- 
phony of the same composer, so immea- 
surably its inferior, has been an annual 
feature. At last, however, some eight 
years ago, the Royal Academy of Music, at 
the suggestion, we believe, of Mr. Lucas, 
took it from the shelves of the Philhar- 
monic, and caused the pupils to practice it. 
The Academy Oréhestra was then (why 
not now, Mr. Potter >) a fine one, and we 
well remember the delight we experienced 
on seeing announced in one of the Concert 
bills, ‘* Sphor’s Symphony in D minor— 








composed for and dedicated to (and 
shelved bv, omitted—) the Philharmonic 
Society.” We flew to the Hanover Square 
Rooms on the day of the Concert, and 
our warmest anticipations -anticipations 
created by having heard at various inter- 
vals, Snatches of the Symphony on the 
pianoforte, were more than realised—We 
were enchanted !—‘‘ now,” thought we, 
“the public have had an opportunity of 
hearing this master piece of a composer for 
whom they express so much reverence ; 
now, we shall have many opportunities of 
hearing it again, since its unfame, has only 
been the result of its unpublicity.”—But 
how wofully were we disappointed when, 
having subscribed for two successive sea- 
sons, to the Royal Academy Concerts, and 
annually to the Philharmonic, this match- 
less work was never once repeated! We 
began to despair, and from sheer chagrin, 
took to fairly abusing the oft repeated E 
flat symphony, feeling as we felt, the greatly 
superior attractions of its lovelier but neg- 
lected sister. A fairer dawn however was 
destined to arrive. We had the inexpres- 
sible pleasure of hearing the D minor twice 
in one season! Once at the Philharmonic, 
where it was performed, and received with 
classical frigidity, and once at the First 
Concert of our distinguished young artist 
Mr. W. S. Bennett (with whom it has ever 
been an especial favorite), where it was exe- 
cuted and applauded with a warmth and 
enthusiasm worthy its supreme merits. 
Since then, by the efforts of a few cultivated 
musicians who had the opportunity of hear- 
ing it, it has become very generally known, 
though still a dead letter at the Philhar- 
monic, (like Mendelssohn’s symphony in 
A major, also written express/y for them, 





equal in beauty and rivalling in neglectful 
obscurity the chef d’wuvre of Sphor) and 
now to give completeness to its celebrity, 
Messrs. Wessel and Stapieton have had the 
judicious discrimination to insert in their 
admirable selection of orchestral composi- 
tions, arranged as piano duets, well known 
as the ‘* Bibliothéque Classique.” Ten 
years ago, we should have found it neces- 
sary to make our readers acquainted with 
the merits of this remarkable work by an 
elaborate analysis, but thinks to the perse- 
vering efforts of a few devoted music lovers, 
such a labour is wholly uncalled for, and we 
need only give our entire approbation to the 
absolute perfection of the arrangement. D. 


“ La Jolie Tyrolienne." F. Hunter. Op. 
115. Chappe!l and Novello. 


A pretty air, prettily varied, pretending 
to, and containing nothing but the must 
ordinary common places, but nevertheless 
useful as an easy finger exercise, putting 
the mind wholly out of the question. 
(Op. WG!'!) 
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«© Hlail to the Chief, all hail!” Glee for 
three voices. Written by George Macfar- 
ren, Esq. Composed by G. Alex. Mac- 
farren. Hill and Co. 


We are pleased to find that Mr. Mac- 
farren is persevering in his efforts to up- 
hold a department of musical composition 
for which England is so justly considered 
pre-eminent. A more appropriate subject 
for a national hymn of praise than the 
Conquerer of Waterloo could hardly be 
selected, and in the present instance we 
feel bound to state that both poet and mu- 
sician have done ample justice to the 
theme. A popularity equal to that which 
has attended ‘‘ King Canute ” may safely 
he predicted in favour of this glee, since 
the music (which is in the same key, B 
flat) and the poetry, are equally good, and, 
moreover the Duke of Wellington, espe- 
cially at the present moment, is a far more 
interesting personage than the famous 
sea-shore carouser. 


Galop Brillant. H, Lemke. Cocks and Co. 


Alengthy air de ballet in F major, 
which contains much that is pleasant 
and sparkling, if nothing that is new. 
A passage in C major, p. 4, is a sort 
of abbreviated plagiarism of a brilliant 
passage in the last movement of We- 
ber’s Concert Stock, in the same key, 
and the general character of the entire 
galop reminds us of Strauss’s “ Fortuna 
Galop,” multiplied by a hundred ; in ad- 
dition to which, one or two rather com- 
mon-place instances of what Mr. Potter 
terms “‘ Rosoglio"” may be cited, and we 
have said all our objections to M. Lemke’s 
galop, which we can recommend as a 
showy, and a tolerably ingenious school 
exercise, worthy the attention of such 
teachers as dare not, will not, or can not 
teach better music. 


La Fete des Jeunes Demoiselles.”” Quadrille 
tres facile. F. Huaten. Chappell. 


Though we are no admirers of Mr. 
Hiinten generally, whom we look upon as 
a kind of miniature Herz, or as the great 
finger-splitter viewed through the medium 
of a microscope of intensely-diminishing 
power, we feel constrained to own that 
these quadrilles, which are expressly writ- 
ten for infant pianists, are admirably suited 
to their purpose, being studiously fa- 
shioned so as to fit to a T both the intelli- 
gence and the fingers of the smallest child- 
ren. As infant-music, then, we warmly and 
conscientiously recommend them to all in- 
dulgent mamas’ and papas’ who may feel 
inclined to reward the good behaviour of 
their little pouters with music instead of 
sugar-plums. 











MUSICAL INTELLIGENCE 
Metropolitan, 

Horns ar Kennineton.—One of a 
series of Amateur Concerts, took place 
on Thursday evening, and was extremely 
well attended. Mr. O. H. Toulmin led 
the band, and Mr, E. Toulmin presided 
at the pianoforte. Several overtures and 
quadrilles (!) were played with great 
spirit; and a variety of popular songs 
and duets were sung, with the greatest 
success, by Miss Birch, Mrs. A. Turner, 
Mrs. E. Nash, Miss Lear, Mr. Benson, 
and Mr. John Parry ; the encores were 
numerous, and the applause most heartily 
bestowed. 

MR. WILSON’S ILLUSTRATIONS. 
Mr, Witson has fully demonstrated the 
falacy of the absurd assertion, ‘‘ that weare 
not a musical people’—at least, so far as 
regards the ‘ gude folk” of the North, 
and their peculiar native melodies; for 
he has, during three months, collected a 
most numerous audience weekly, by the 
sole attraction of some ten or a dozen 
Scottish songs, sung in a simple and 
unpretending style, and interspersed with 
analogous and anecdotal remarks, most 
unaffectedly delivered. On Monday even- 
ing, the Music hall, in Store Street, was 
densely crowded, by an audience which 
must have exceeded a thousand persons, 
including many of distinguished rank and 
talent, who frequently expressed their 
approbation of Mr. Wilson’s endeavours, 


| by genuine, spontaneous applause, and 


who quitted the hall, evidently delighted 
and satisfied by a charming and rational 
evening’s amusement. Mr. Wilson will 
repeat, by general request, his selection of 
Jacobite songs, with anecdotes of Prince 
Charles the Pretender, on Monday next. 
SACRED HARMONIC SOCIETY. 
Exeter Hatt was again thronged to excess 
on Friday last, to the repetition of Han- 
del’s * Solomon.” We have only to 
notice, in addition to our last week’s re- 
marks, the very charming chorus which 
concludes the first part, which was admi- 
rably sung, as was most of the choral 
pieces, save that they occasionally dragged 
in the time, which, as is unfortunately the 
case in these performances, gave a cum- 
brous heaviness to passages, evidently 
subversive of the author’s intention. Miss 
Birch, in the judgement scene, exhibited a 
degree of pathos and dramatic propriety 
of which we had not previously thought 
her susceptible. Miss Dolby, Miss Lu- 
combe, Mr. Hobbs, and Mr. Phillips, 
acquited themselves with their wonted 
excellence, 
DRURY LANE THEATRE. 

‘* Acts and Galatea”’ increases in attraction, 
and Mr. Allen is deservedly rising most 
rapidly in public estimation ; the other 
principal dramatis persone get somewhat 





mellower in their parts; Mr. H. Phillips 
in particular, who, despite the cumbrous 
dress and uncouth mask with which he is 
overladen, contrives to give the famous 
song ‘O ruddier than the cherry” ina 
very superior style, and rescues the part 
of Polyphemus from the ridicule which 
his grotesque appearance might otherwise 
induce. If for no other reason, for the 
probability which this performance offers 
of making the present age familiar with 
the sterling music it contains, we must 
compliment the public on its reproduction, 
The next musical effort at this house is to 
be the ‘* Mask of Comus,” with the music 
of Arne, as produced by him during the 
management of Garrick. The chorus sin- 
gers here achieve their work superlatively, 
PHILHYMNIAN SOCIETY. 
We were surprised and delighted by the 
performance of this very promising young 
society, to which we were favoured by an 
introduction on the evening of Friday 
sennight. The object of this amateur 
association is, the more perfect study of 
choral music, and the execution of vocal 
compositions of a more important and 
continuous form than the Madrigal or 
Glee, and which can be given complete 
without the aid of instrumental accompani- 
ment. Germany abounds with specimens 
of this species of composition, several 
of which were admirably sung by the 
members, under the able and careful di- 
rection of Mr. Henry Smart, the founder 
and indefatigable conductor of the society ; 
we also heard a very charming piece, the 
composition of Mr, H. Smart, and another 
by Mr. G, A. Macfarren, given with an 
attention to character, light and shade, 
and musical feeling, which we have never 
heard equalled by a numerous choir. The 
society meets weekly for practice on 
Friday evenings, at the Bedford Head 
Tavern, Maiden Lane; and, judging from 
its present proficiency, we augur much of 
its future eminence, as well as for its 
general advantage ; as an example of 
the higher cultivation of an art now 
begining to be so uuiversally studied. 
We conscienc‘ously recommend the lovers 
and students of classical vocal music to 
enrol themselves in the Philhymnian So- 
ciety, and we heartily wish the society all 
prosperity in its very agreeable and aspir- 
ing pursuits. 


Probinctal. 


*,* This department of the “ ‘* Musica Worp” is 
compliea and abridged from the provincial press and 
from the letters of our country correspondents. We are, 
therefore, not responsible for any matter of opinion it 
may contain —Ep. M. W. 

Soutnampton.—Mr. P. Klitz’s first subscription 
concert was given in the Royal Victoria Rooms 
on Friday evening, and attended by four hundred 
of our leading families. The beneficiare himself 
performed on the pianoforte in a very brilliant 
manner, particularly a fantasia of his own writ- 
ing, in which are introduced Webbe’s Glee “ Glo- 
rious Apollo,’ we need scarcely add, that he was 



































THE MUSICAL WORLD. 








rapturously applauded. Several overtures were 
played by an eflivient band, in a very good style. 
Miss Rainforth sung, ‘ Peace Inviting,” also 
Piercy’s ‘‘ Wapping Old Stairs,” (erroneously 
attributed to Dibdin, in the programme,) which 
was loudly encored ; she als otook part in Deh con 
te, with Miss S. Flower, who sung Mozart’s “Qui 
sdegno”’ beautifully ; she possesses a splendid 
voice. That mirth-moving songster. John Parry, 
convulsed the audience, with his ‘‘Mamma,”’ and 
“Old Bachelor,’ both of which were vociferously 
encored. Several glees and madrigals were sung 
with great effect, and the performance altogether 
went off with the best possible éelat. 

Giascow.—Mr. Templeton gave a farewell con- 
cert to his numerous friends, in the west of Scot- 
land, on Monday, the 7th inst. Our Town Hall, 
which is the largest room in North Britain, was 
literally gorged on the occasion ; and Mr. Temple- 
ton’s abilities were rewarded with the most merited 
applause and satisfaction, Mr. T. had the vocal 
assistance of Mrs. Bushe, and Mrs. D. W. King, 
whose exertions were deservingly admired, Mr. 
Agnew, and Mr. Brocas, on the cornet a piston 
and flute, were extremely successful; and Mr. A. 
Thomson, as leader and conductor fully sustained 
his high professional reputation. 

Brighton.—Mr. and Madame Oury’s fourth 
Matineé Musicale, took place on Friday, and was 
by far, the most brilliant and gratifying assem- 
bly ever witnessed in Brighton. The performance 
comprised : 

1. Trio (M.S.) Pianoforte, Violin, and Violon- 
cello, Madame Oury, Mr. Oury, and Mr. A. 
Greville—L. Hllerton, 2. Duetto, “ Un tenore 
Core’? (Roberto Devereux) Miss Halliday, and 
Mr. Raper—Donizetti. 3. Aria, “ Al Dolce 
Guidomi”’ (Anna Bolena) Miss H. Beauelerk— 
Donizetti. 4. Nocturne, Pianoforte, Miss F. 
Bonham—Dochler. 5. Cavatina “‘ Bagnato”’ (Ro- 
berto Devereux), Mr. Raper—Donizetti. 6. 
Aria, “ Care compagne” (Sonnambula)—Bellini. 
7. Solo, Violin (Pastorale Rondo) Mr. Oury—Oury. 
8. Cavatina, “ Ah non guinge” (Sonnambula) 
Miss H. Beauclerk—Bellini. 9. Romance sans 
Parole, et Tarantella—Pianoforte, Madame Oury. 
Thalberg, Raper. 10. ‘‘ God save the Queen’”’ Solos 
—Miss H. Beauclerk, Miss Halliday, and Mr. 
Raper. Pianoforte—Madame Oury. Violin— 
Mr. Oury. 

The eminent talents of Mr. and Madame Oury 
seemed to inspire the emulation of tbeir distin- 
guished amateur co-operators, who evinced a 
degree of artistical excellence quite unusual in the 
dilletante performances of this country. The Na- 
tional anthem was chorussed by all the company 
present, consisting of upwards of a hundred per- 
sons, alike eminent for their high rank and talent. 


_ Batu, The new style of singing at sight, as 
introduced by Mr. Hullah and others, has been 
carried out on a large scale, with the happiest 
effects, in this city, by Messrs. West and Noble; 
the former a professor of the higher branches of 
composition, and an author of considerable merit, 
as well as a member of the Royal Academy ; the 
latter has been associated with music and musi- 
cians, from his early days, and is well qualified— 
“To teach the young idea how to sing.” 

These gentlemen had an examination of their 
pupils, at the large room in the Guildhall, a few days 
since, which was crowded by the most fashionable 
and influential inhabitants of the city. The exhi- 
bition commenced by a lecture from Mr. West, who 
described most eloquently the charms of the 
science, and its influence upon society in general ; 
and gave a prospective glance at its supposed 
effects on the lower order of the community, and 
thought the day was not distant, when the beer 
shop, and mad revelry, would be buried amongst 
the follies that were past. Considering that the 


project has only been in operation for three 
months, the progress of the pupils, was astonish- 
ing; for little creatures scarcely old enough to 
stand alone, were capable of running up and de- 





scending their gamuts with surprising facility. 
The system is one of great import to the rising 
generation, and equally calculated to reform and 
refine the feelings, soften the passions, and ele- 
vate the intellect, as the more grave and sombre 
precepts of wisdom and erudition, 

EprnpurcH.—(From our own correspondent. )— 
The love of music, properly so called, has been 
increasing in this city ; though the attatchment to 
the national airs continues strong, and long may 
it so continue. The progress of the art, however, 
has been retarded by various causes, which it 
would be tedious and needless to enumerate. It is 
more agreeable to record that, of late, some spirit 
has been exhibited, and efforts made to remove 
obstacles, and afford means to render musical 
performances worthy of public patronage. The 
Edinburgh people are slow, and unless some 
active individuals take the labouring oar, indif- 
ference throws a damp over every undertaking. 
The election of Mr. Bishop, to be professor of 
music in the University, has given much satisfac- 
tion ; though probably, the Senatus Academicus will 
give him to understand, that as little as possible 
of the fund from which his endowment comes 
will be devoted to the purpose of music. The 
public voice, however, may work out something.— 
Professor Bishop has expressed his desire to bring 
about some reform of the musica] state of affairs, 
in spite of what he knows will probably oppose 
him. The proprietors of the George Street Assem- 
bly Rooms have resolved on immediately erecting 
a Music Hall, as there is not a room in the city 
adapted for music ona proper scale; and when 
this hall shall be opened, it will prove of what 
stuff the Scotch are made, in reference to music. 
Various applications, it is understodd, were made 
by Scotch artists to have the biulding of the 
organ in the new hall; and, it is said that as there 
were differences of opinion among the directors of 
the assembly rooms as to this matter, it was re- 
solved, and most properly, to employ the builder 
of the Birmingham and York organs. Hamilton 
and Bruce are both excellent builders; and the 
choice of a far famed English builder was made, 
just to escape divisions and canvassing, and the 
consequent excitement of bad blood and bitter 
feeling, of which there is too much already in re- 
ference to musical matters. Mr. Adam Hamilton 
will be a great acquisition ; and it is not unlikely 
that organ playing will become fashionable, as 
soon as it is understood that it does not spoil 
pianoforte playing. The great expence of instru- 
ments is the only obstacle. The concert in com- 
memoration of General Reid, who endowed the 
professorship, takes place on the 21st, under the 
management of Professor Bishop, who will doubtless 
make the most out of the stingy allowance made 
by the general trustees. The instrumental band 
of Edinburgh is excellent. 








Foreign, 
BERLIN. —Jan. 24. 

A grand musica! celebration took place here on 
occasion of the 68th anniversary of the Birthday | 
of our celebrated violinist, Carl Moeser, and the 
fiftieth year of his having officiated as director of | 
the orchestra of the Roya] Opera. Inthe morning, | 
the veteran was invested with the gold medal of | 
the order of Civil Merit, by command of the King; | 
subsequently, he received congratulatory addresses | 
from the members of the orchestra over which he 
has so long presided, and from the violin class of 
the Conservatoire, of which he is the principal. In 
the afternoon, there was a banquet, attended by 500 
professsors and amateurs, afterwards a concert at 
which nearly 300 firs-trate artists assisted, and 
the evening terminated with the illumination of 
the Opera, the Conservatoire, and other buildings 

connected with the art. 


PARIS. 
(From our own correspondent.) 
Herewith I send you the programmes of 








the 2™¢ and 3™e Concerts du Conservatoire, 
which will interest some of your readers, 
and prove that we duly appreciate here 
the philosophy of the adage ‘ enough is 
a feast.” 


SECOND CONCERT. 


Symphony in G. .........s.cceee Haydn. 
Laudi Spirituali—morceau du 16me 

siecle. 
Air from Davide penitente. Sym- 

phony in B fiat ..... endave --. Beethoven. 
Air—‘ Iphigénie” .............. Gluck. 
Concerto—Clarinette, Signor Cavel- 

lini, from La Scaladi Milano.... 

THIRD CONCERT. 

Symphony in C, No. 30 .......... Haydn. 
Seema. .ccccccsccscccccccccceses Beethoven. 


Sinfonia concertante, for two violins 

hy the brothers............+-+- Dancla. 
Scena Iphigénia Tauride ........ Gluck. 
Symphony in EF ....-.+.-e+-e0-. Mozart. 


The production of a comedy by Scribe, 
on an opera of Auber, is an event in 
Paris—do not wonder, then, at the 
semi-bewilderment of the good people of 
this city, on occasion of the perform- 
ance and triumphant success of a piece, 
which claims parentage from both these 
eminent and prolific men. The new opera, 
entitled “ Le Duc d’Olonne,” was per- 
formed for the first time, on the 4th inst., 
at ‘Opera Comique, to an audience excited 
in the highest degree by anticipation, and 
rendered almost rabid by the triumphs of 
theevening. The piece has more the air of 
a petit comedie than an opera, is very 
cleverly put together, and by no meaus 
detracts from the fame of M. Scribe. 
The music is precisely what you would 
expect from the lyre of Auber: it abounds 
with original and graceful melodies, 
many of which will doubtless become 
popular; it is well instrumented and ex- 
tremely dramatic and effective. The 
second act, in which the author has alone 
given the musician an opportunity, is very 
nearly perfect. The scene is in a convent 
besieged, and a lovely chorus of Nuns is 
so admirably contrasted with the firing of 
musketry and rolling of drums without, as 
to produce an almost electrical effect. The 
piece is extremely well got up in every 
respect, the choruses were unanimous, 
and the band went with a steadiness and 


‘vigour that evinced the most careful re- 


heursal. This is, I believe, the thirtieth 
successful opera of Auber; and well he 
merits the plaudits he receives, for he is 
assuredly, beyond comparison, the first of 
French composers, if not the founder of 
the present French school. 

M. Berlioz has given a gigantic concert 
in the large room hitherto devoted to 
Musard’s Promenades. This. performance 
was entirely instrumental, by an orchestre 
of nearly 300 artists, and consisted prin- 
cipally of the compositions of M Berlioz. 
It was very well attended, and has created 
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a great sensation. A second concert is 
announced to take place next week. 

I have just learned that Cherubini has 
received the grand cross of the Legion of 
Honour, being the first musician who has 
been so invested ; and richly he merits the 
distinction. Auber is appointed his suc- 
cessor in the Conservatoire, to the great 
satisfaction both of the pupils and pro- 
fessors, and of the monde musicale in 
general 

The legal question respecting the Stabat 
Mater of Rossini has been decided in 
favour of M. Troupenas. The Stabat has 
been again performed at Opera IJtalienne 
with unabated attraction; Our friend 
Balfe is becoming popular here, he sang 
lately at one of the royal concerts given 
at the Tuilleries, which are extremely 
important solennites, both as respects the 
performers and auditors, and a piece from 
his ‘* Falstaff” having attracted the King’s 
attention, it was repeated by command, 
and a selection from the opera formed a 
portion of the next concert, at which both 
Mr. and Mrs. Balfe assisted, this éclat 
will doubtless do something towards 
opening the eyes of Monsieur, (and the 
ears too I hope) to the musical possibili- 
ties of his island brothers. 

Hotel de I’ Isle d’ Albion, 
Rue St. Thomas du Louvre. Feb. 11th, 1842. 





AMliscellaneous. 


Sons or tHe Cxierey.—The perfor- 
mance at St. Pauls, for the benefit of 
this charitable institution, will take place 
on Thursday, the 12th of May. The 
rehearsal will be on the previous Tuesday. 


German Opera.—lt is intended to give 
a series of German operatic performances 
at Covent Garden Theatre, commencing 
early in May, under the direction of Herr 
Schumann and Mr. Bunn. 


Woxcester Musicat Fesrivat.—Fif- 
teen noblemen and gentlemen have con- 
sented to act as Stewards. The Com- 
mitee unanimously approved, and resolved 
to recommend to the Stewards, the adop- 
tion of the proposition to avoid the heavy, 
and, useless expenditure for foreign prima 
donnas, and to make the meeting what it 
ought to be—a stimulus and a test of 
native talent—The committee have also 
resolved upon the establishment of a fund 
to guarantee the stewards from loss, 
which was entered into with great spirit. 


Cuervsint has resigned the office of 
principal of the Conservatoire de Musique, 
in Paris, after having been connected 48 
years, with the establishment, of which 
he was one of the founders, and having 
been 20 years at the head of it. M. Auber 
is spoken of as his successor. Cherubini 
is in the 82nd year of his age. 


Queries To Reapers—A correspon- 
dent enquires : 
Ist. Who composed the piece, called, 
** The Portuguese Hymn?” 
2nd. Who was the author of the piece, 
named *‘* Islington ?” 
3rd. What Smith was it who wrote 
“Trish” and “ Midge,” and if he is not 
still living when he did die? 
The solutions of these mysteries will be 
thankfully received. 


Dr. Herscart tHe AstTronomer.— 
Herschel came from Germany as the mas- 
ter of a military band, which for some 
time remained in Yorkshire; and while 
there he was preferred to the organist’s 
place in the great church at Halifax. He 
afterwards removed to Bath, and practised 
as a teacher of music; and I well recol- 
lect that such was his ardour for discovery, 
that in some benefit concert which he 
gave, he had his telescope fixed in the 
window, and was making his observations 
between the acts.—Gurdiner’s Music and 
Friends. 


Music tn Bricuton.—The arrival of 
her Majesty has attracted a most brilliant 
and rare assemblage of amateur talent. 
At Lady Hunter’s grand soiree on Mon- 
day last, and at M. and Madame Oury’s 
matinee musicale the following <distin- 
guished di/lettanti combined their power- 
ful efforts. Miss Halliday, Miss H. Beau- 
clerk, Miss Byrne, Miss Gent, Miss 
Smith, and Miss Bonham, the Honble. 
General Arthur, Upton, Mr. L. Ellerton. 
Mr. Algernon Greville, Mr. Roper, the 
Honble. Mr. Jeningham, and Sir John 
Harrington, several of whom are likely to 
be invited to display their abilities at the 
Pavilion, in the presence of her Majesty. 





MUSIC OF THE WEEK. 


To-morrow (Fridxy)—The First Quartett, and 
Mr. Carte’s second concert. 

Monday—Mr. Wilson’s Illustrations. 

Wednesday— Mr. Ransford’s concert, also Mr. H 
Russell’s American Illustrations, and the per- 
formance of Handel’s ‘‘ Joshua,’ at Exeter 
Hall. 

Thursday—The Second Meeting of the Melodists, 
and Mr. Bate’s concert at Woodford. 

“ Acis and Galatea” at Drury Lane Theatre—this 
evening, Saturday, and Tuesday. 

Operas at Covent Garden—this evening, Saturday, 
and Tuesday. 

Concerts de Société at the Lyceum—every even- 


ing. 
Miss Vining, &c., at the Royal Adelaide Gallery 
Friday, Monday, and Wednesday. 





LIST OF NEW PUBLICATIONS. 
VOCAL. 

Collection of German Songs, No. 160. ‘ Thy 
lovely ray, so bright and clear,” hy Kreutzer. 
— Wessel & Co. 

Ditto ditto, No. 161. ‘* Words expressive of the 
feeling,” by Kreutzer.— Wessel & Co. 

Mozart’s Masses Nos. 1 & 2, arranged for the 
Piano-forte, solo.— Ewer. 

Cara valle solitarie, Aria, Mercandante. 





Si Rivale, Duet, Bellini. 

{ Chinesi (Duetto Soprano e Contralto) Gabussi, 

Mezza notte (Duetto Mezzo Soprauo e Tenore) do, 

—Chappell. 

Donizetti’s New Opera, 
Boosey. 

““ Ah! quello fu per me.” Romanza.—Boosey. 

“lo lo vede ella fin quest’ Augusto.’’ Grand 
Duetto.— Boosey. 


“ Maria Padilla.’— 


INSTRUMENTAL. 

Collection of Reissigers Concertante Duets, No 6; 
Les Inseparables, No. 3; for Piano-forte and 
Violoncello, Arranged by Dotzaner.— Wessel 


& Co. 

Chopin’s Grande Polonoise, ‘* La Gaité,” arranged 
for Flute and Piano-forte by J. Sedlatzek.— 
Wessel 8 Co. 

Collection of Beethoven’s Concertante duets for 
Piano and Violoncello, No, 13. Variations on 
‘* See the conquering Hero comes” in G.a- 
Wessel & Co. 

Ditto ditto for ditto, No. 14. Variations on 
** The manly heart” in E.— Wessel & Co. 

Koenig’s Three duettino’s for the Cornet a Piston, 
— Ewer. 

Newland’s ‘ Recollections of Germany,” Fantasia 
for the Guitar, with an accompaniament for 
a 2nd Guitar or the Piano Forte. Op. 29 
—Chappell. , 

‘Les Charmes de |’Hyves Valses elegantes” A, 
Marschan.— Boosey. 

Valse et Galop, favorites for two performers. 
Marschen.— Boosey. 

Recollections of Germany. Six of the most ad- 
mired German Songs, arranged as duets for two 
performers—1l, Au Alexis Hummel. <A Mers- 
chen—2. Herr Mein Herz Weber. A. Mers- 
chen—3. Du du ligst mir im Herren. A. Mars- 
chen—4, Rhein Wein Leid. A. Merschen— 
5. Des Deutschen Vaterlaud. A. Merschen— 
6. Was treibt den Waidmann. Spohr—-Boosey. 


A. 





To Correspondents. 

** Lincoln.—Received with thanks. 

‘* Classicus.”—We do not quite relish the allu- 
sion to the Musical Journal ; the latter part of his 
argument is precisely what we have said in other 
words, but still we feel it our duty to espouse the 
cause of living musicians, who have quite enough 
to contend with in antagonism with the mighty 
dead, but a far more implaeable opponent in the 
rich vulgar prejudices of the day. 

* Brompton, Kent.”’—our correspondent’s letter 
reached us after the notice in question was in type. 
He shall hear from us. 

“Mr T. J. A.” shall hear from us. 

“ Sam Sly.”—We shall be very happy to re- 
ceive tidings ‘‘ on the sly” again. 

‘*Chatham’—The Shadows of the Heart may 
doubtless be found in the dark corner of any Lon- 
don Musicsellers, especially one of these dark 
foggy afternoons, we will ;ut on our spectacles 
and try. 

‘Mr. Gardiner.—Mr. Beal.—Mr. O. Fiddler. 
—and J. B.—Are thanked for their communica- 
tions. 





WORKS RECEIVED FOR REVIEW. 

“Grand March from Spohrs’ characteristic Sym- 
phony—pianoforte duet—W. Watts. ‘“ Gentle 
Zephyr” — canzonet—W. S. Bennett. ‘‘ Chefs 
d’Oeuvres de Mozart”— Nos. 33, 34, 35, (parts 1 
and 2)—C. Potter. Three Musical Sketches— 
pianoforte—W. 5. Bennett. —_‘* Genevieve’’— 
pianoforte—W. S. Bennett. ‘‘ The Better Land” 
—W.S. Bennett. ‘ Concerto pour le’’—piano- 
forte, op. 19—Louis von Beethoven, ‘Classical 
Practice,’ No. 1—W.S. Bennett. ‘In Radient 
Loveliness.”—W. S. Bennett. ‘1 would I were a 
fairy’—E. J. Nielson. ‘ Fourth Swiss Air’— 
pianoforte vars—Edwin Merriott. ‘ Near a 
stream a youth reclining’—H, Proch, ‘* Afton 









































THE 


MUSICAL WORLD. 








Wator’—ballad—T. K. Ellis. ‘ Who is Sylvia” 
—Franz Schubert. ‘‘ The nobles of the land were 
there’—J. W. Davison. ‘‘ Slow movements from 
the works of Mozart, arranged as voluntaries for 
the organ, with a separate pedal part.” No. I. 
—John Harrison, ‘‘ The land of my fathers.” — 
John Harrison. ‘* The budding leaf.”"—J. Harvi- 
son. ‘‘ Rondino for the pianoforte.”’-—John Har- 
rison. ‘I will meet thee on the hill.” Duet.— 
P. R. Nicholls. 





POSTCRIPT. 


Mr. anv Mrs. Scuwas’s Concert.—A 
large and respectable company compli- 
mented these enterprising artists, by at- 
tending last night at the concert room of 
the London Tavern, and expressed by 
unanimous applause their satisfaction at 
the entertainment provided. The vocalists 
were Miss A Kemble, Miss Rainforth, 
Miss Fanny Russell, and a Miss Piccaluga, 
from Genoa, (the latter of whom was well 
received), Mr. Horncastle, Mr. Otto Feder, 
and Mr. John Parry, all of whom exerted 
themselves with their wonted success. 
Miss Kemble and Miss Rainforth were 
as usual loudly encored in ‘‘ Deh con te,” 
and Mr. John Parry was called upon for 
his quid pro quo, and sang four songs in- 
steal of two set down for him. Messrs, 
Lindley, Eliason, Sonnenberg, and T. 
Julien Adams played solos on the violin- 
cello, violin clarinet, and concertina. Mr. 
Sonnenberg has a fine tone and brilliant 
execution ; and Mr. Adams took us by 
surprise in his clever and effective per- 
formance on the concertina. Mr. Lindley 
was in his very happiest vein, and Mr. 
Eliason surpassed his usual efforts. Mr. 
Schwab is a sterling performer on the 
pianoforte, he executed a trio of Reissiger 
with Messrs. Eliason and Lindley with 
considerable mastery and effect, evinc- 
ing an education in the best school of the 
art. Mrs. Schwab played a grand rondo of 
Hummel, with trio accompaniment, ex- 
tremely fwell. She is a clever pianiste, 
possessing a complete command of the 
key board, with a sprightly finger and a 
fine musical perception. She was greatly 
applauded, as was the performance 
throughout. Mr. and Mrs. S. like tneir 
grent presiding deity, have risen in the 
east ; let them pursue his course west- 
ward, and we have little doubt that they 
will achieve a bright and glowing career. 
The concert terminated too late to adinit 
of minor details. 





Note.—Correspondents are requested to ad- 
dress all Letters and Communications to the 
Epiror, at the Office of the “‘ Musica Wortp” 
on or before Tuesday evening; particularly if they 
relate to the Current Number.—Advertisements 
cannot be received after two o’clock on Wed- 
nasdays. 


Adbertisements, 


MADAME CARADORI ALLAN AND MISS ADELAIDE 
KEMBLE, 


M& JOSEPH HAIGH has the honour 

to announce to the Ne bility, Gentry, his Friends 
and Pupils, that his FIRST GRAND CONCERT will take 
place at the Queen’s Concert Rooms, Hanover Square, 
on Faipay EvgENitnG, March |ith, Principal Vocal Per- 
formers—M-dame Caradori Allan and Miss Adelarde 
Kemble, Miss M. B. Hawes, Miss Fanny Russell, Miss 
Durant, Miss Bincks, and Miss Betts, Mr. H. Phillips, 
Mr James Bennett, Mr Joseph Haigh. and Mr. Balsir 
Chatterton, Leader, Mr. F. Cramer, Conductor, Mr. G. 
F. Harris. Single Tickets 8;. each, and Tickets to admit 
three, one guinea to be had of Mr. Joseph Haren, 32, Ber- 
nard.street, Russell-sqnare, and at all the principal 
music-sellers. Reserved Seats 10s. 6d. each can be se- 
cured on application to Mr. Haigh. or to Mr. Lonsdale, 
26, Old Bo. d-Street. 





CIS AND GALATEA, COMPOSED 

by G. F. HANDEL.—The favourite AIRS, DUET, 

and TRIU in the above Serenata, arranged for the Piano- 
forte, with an accompaniment for the Flute (ad. lib.), by 
W. HUTCHINS CALLCOTT, in two books, each 3s. 6d. 
The Overture and Choruses, arranged for pian ‘'orte or 
organ, by Dr. Crotch, price 6s. Also the favourite vocal 
pieces.—C. Lonsdale (late Birchall aod Co.), musical 


circulating library, 23, Old Boud-street. 

N EW HARP MUSIC— 
BOCHSA’S LATEST COMPOSI!TIONS.—Jnst 

published, by T. BOSSEY and Co., 20, Holles-street, sole 

publishers of ali Buchsa’s works since he has left this 

country. 





HARP AND PIANO. 


1, Bochsa, a selection of admired Scotch and Irish airs 
in 4 Books. 58. each. 

2. Do., Le Kremlin, duo on Russian airs. 5s. 

3. Do., Taglioni’s last Pas Galop, danced by ker with un- 
precedented success before the Emperor and Empress 
of all the Russias, at St. Petersburgh, 4s. 

4. Do., Galop Imperial danséa 'a Cour de Russie. 4s. 

5. Do., Labitzky, Aurora, and Woronsow Waltzes, with 
flute and bass, ad libitum. 6s. each. 

6. Do., Strauss’ Valses, favorites, Books 5 and 6, with 
do 6s. each. 

*,* Book 5 contains the Philomelen, and Book 6 a 
Selec ion from other Sets. 
HARP SOLO. 

7. Bochsa, Les Bords de la Neva sur des Themes chantés 
A St. Petersburg. 3s. 

8. Scubert’s admired Serenade. 2s. 6d. 

9. Chatterton, (J. B.) Souvenirs de Grisi, ou ere 
Mosaique d’Anne Bolena. 3s 

10. Do, Souvenirs de Rubivi, ou 2nde Mosaiqae d’Anna 


Bolena. 33. 
11. Do., Sunvenirs de la Norvege, on Norwegian Airs. 
2s. 6d 





WELLS CATHEDRAL 


ye as a Supernumerary, a 

Young Man possessing a Good Tenor Veice, with 

a competent knowledge of Music. 

For particulars, apply to Mr. Perkias, Organist, Cathe- 
dral Yard. 





NORMA. 
HE only correct Edition of the Vocal 


Music in “‘ Norma.” as performed atthe Theatre 
yoyal Covent Garden. The poetry by J. R. Planché, 
With Adalgisa—Song; sung by Mr. Harrison. 2s. 6d, 
Gentle Goddess—Song ; sung by Mi.s A. Kemble. 3s. 
On the Tiber’s banks—-Duet ; sung by Miss Rainforth and 
Mr. Harrison, 23. 6d. Fatal Remembrance—Duet ; 
sung by Miss Kembie and Miss Rainfurth. 3s. How sad 
thy fate—Trio; sung by Miss Kemb!e, Miss Rainforth’ 
and Mr. Harrison. 3s. For the sake of these—Duet; 
sung by Miss Kemble acd Miss Rainforth. 38. Cruel 
Norma—Duet (from the above). Is.6d. Yes, we toge- 
ther—Duet, ditto. ditto. 2s. Sun of Freedow—Song; 
sung by Mr. Leffler. 2s. 6d. Hark, "tis Liberty—Song 
(from the above. 2s. In my power—Duet; sang by 
Miss Kemble end Mr. Harrison. 3s. Behold the ven- 
geance—uet ; sung by Miss Kemble and Mr. Harrison. 
ls. ‘ihey at leastare innocent—Song and Duet; sung 
by Miss Kemble and Mr’ Harrison. 2s. 


CuaprPs itu, 50, New Bonp Sragst, 
Where may be had, 


LABLACHE’S NEW SINGING TUTOR Dedicated to 
her Majesty Queena Victoria. Price 21s. 





NEW PUBLICATIONS BY WESSEL AND STAPLETON: 


Music.seliers to her Majesty, the Court, and the Army, 
67, Frith Street, Soho. 


RAND MUSICAL SOUVENIR, 


in Commemoration ofthe Christening of his Royal 
Highness the Prince of Wales. Tae Prince oF WALES’ 
ALBuM, edited by Frgeperic STAPLETON, price 153., splen 
didly il!ustrated, and comining every varicty of style and 
all of the highest excellence ; so that the inexperienced 
beginner, the aspiring amateur, and the accomplisied 
professor, will find, in an equal degree, instruction and 
amusement. Contents :—No. 1 Overture to the Opera of 
“Les Diamans de la Couronne.” — AvussrR. 2. Song, 
“ Light of my Soul”—W. Asrutt. 3 “Le Soir,” Sketch 
for the Piano Forte—H. B. Ricuarps. 4. “The young 
Mother,” by Sehubert, arranged for the Pian». forte— 
Steraen HELLER. 5. Song,‘ I hearda Streamlet gush- 
ing’—ScaupertT. 6. Sketch for the Piano forte—Ox1- 
VER May. 7. Freundschafft Waltz- HeENsELT 8. Ariette 
from a Sonata—ADELA MxaRuget. 9. Impromtu for the 
Piano forte—H. J. LincoLn. 10. Song,“ Hark! hark! 
the Lark”—Scnuspert. 11]. National Divertimento for 
the Piano-forte — W. H. Hoimes. 12. Song, ‘* The 


Lover to his Mistress’—J W. Davivson 13. Song, 
“This day is Sunday”—Sruor. 14. Song. “ Fairer 
the Meads are growing” — MgnpeissHon. 15. Song 


“ Music, when soft Voices die’? — G. A. MACKFARREN. 
16. Raphsody for the Piano-forte — F. B. Jewsox. 
17. Song. * If o’er the boundless Sky”—Moxiqug, 18. 
Impromptu for the Piano-forte — Emma BExpixen. 19. 
“ Baccavaliaa Song ‘‘ Down, down with the Sorrows” 
—Henry Smart. 20. Song, “ The Light Canoe”—J. W. 
Davison. 21. Song, “‘ My faint Spirit’’—Lovisz Bren- 
DIXEN. 22. “ Invitation pour la Danse,” Grande Valse, 
—Freperic Cuorpin. 23. Song,“ Ah, why didst thou 
tell me ?"—Ciement Waits. 24. Song,‘ Ah, beautcous 
Maiden”—T. M.Mvpis. 25. Song,‘‘ Sleep my Leila” 
—C. Sataman. 26. “La Fontaine de Potsdam,”—Not- 
turno—HENSELT. 


«‘THE NOBLES OF THE LAND WERE THERE,” 
song in honour of the Christening of H.R, H. Tug 
Prince ALBERT EDWARD OF WALBS, dedicated to the 
Kino oF Prussia, with a splendid lithograph, by 
FRANELIN. Written by G. MACFARREN, Esq., composed 
by J. W. Davison. Price 2s 


THE EMARALD ISLE QUADRILLES, on Irish 
Airs, composed and dedicated to the Right Hon. Danisi 
O’ConNBLL, M. P. for the ceunties Meath and Cork, and 
Lord Mayor of Dublin, By J. W. Davison, 4s. Napo- 
leon, Royal Union, La Chasse, by JuLuign. Les Diamans 
de la Ceuronne, La Reine Catarina, La Reine Victoria, 
La Téte de Bronze, Musard. The Prince of Wales’s Quad- 
rilles, by Carnaud; and many uew sets by Bossisio, 
and others, 4s. each, and as duets, 4s. 


AUBER’S NEW OPERA, “Les Diamans de la Con- 
ronne.” The overture and the whole of the music are 
now ready for sale. 


NEW SONGS. “ Fairer the Meads,” ‘Come to the 
Greenwood,”? MENDELSSOHN. “ Rippling Waters.” ** This 
day is Sunday.” SpHor ‘Sweet Village Bells,” “ The 
Lover to his Mistress,” ‘‘ I have wept mine eyes tearless,” 
‘Let every British heart rejoice,” J. W. Davison. 
And upwards of 500 others by Motigcg, Loutsz Ben- 
DIXEN, Proca, &c. Also a new edition of ScuusBert’s 
celebrated song from Cymbeline, ‘*‘ Hark! hark! the 
Lark!” as sung by Miss ApBLAIDE KEMBLE with tre- 
mendous applause. “THe British Vocat ALBUM,” 
Nos. 1 to 13 


NEW PIANO-FORTE MUSIC. 
WILLIAM STRRNDALE RENNRETT. 


Select works of 
in three numbers. 


MENDELSSORN’s ‘* Temperaments,” in two bocks. 
Tarantella, by Chopin, Op. 43. 
IN THE PRESS. “ Phantasmion” Sorata for the 





piano-forte, dedicated to E. J. Lover, by J. W. Davison, 
Op. 7. Six New Works, by Cxorin, consisting of a 
Fantasia, Denx Nocturnes, Allegro de Concert, Troisieme, 
Ballade, and Grande Polonaise , also a new Sonata, by 
G. A. MACPARRBN, and three Tarantellas, Op. 6, by J. 
W. Davison. 

WsssEL AND STAPrLETeN, Publishers of Sphor’s 
Great Violin School. Fifth Edition. 67, Frith-street Sohe. 





GERMAN LANGUAGE.—MR. WEIL 
begs leave to inform the Public, that he continues 
to give Lessons in his native language throug the 
medium of English, French, or Italian, either in London, 
or its vicinity. Mr. W. particularly addresses himself to 
Professors and Amateurs of Music, to whom a knowledge 
of the German language is considered indispensable. He 
is permitted to refer to several eminent professors, his 
pupils, respecting his efficacy and facility of his mode of 
tuition, 
Address (post psid) to Mr. G, Weil, Jackson’s School. 
stationer, Agar-street, Strand. 
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LONDON..—NOVELTY IN THE PATENT EVER- 
POINTED PENCIL.—The Patent Pencils, both 
in Sliver and Gold, have received many useful 
{| and beautiful improvements, as regards taste 
and fashion. — It is an instrument univer- 
sally allowed to be of the greatest utility. To 
avoid all inconvenience, see that each Pencil 
has the name, ‘*S, Mordan and Co., Makers and 
Patentees,”’ on the body of the case.—The Pa- 
tentees, have, in many instances, discovered 
that the purchaser has paid as much for spu- 
rious Pencils as for the genuine silver and gold 
article.—Shopkeepers in Provincial Towns would 
, do well to observe the above remarks, to pre- 
‘| veot their being imposed upon, as the public 
have made numerous complaints, and are much 
inconvenienced by not being supplied with the 
|] genvine article—The Silver Cases are war- 
| ranted standard silver, and sold from 3s. 6d. 
upwards.—The Gold Cases are warranted to 
assay 603. an 0Z., and sold from 2!s.—LEAD 
! POINTS FOR REPLENINSHIG THE PATENT 
PENCIL. — WARRANTED PURE CUMBERLAND 
LEAD, AND OF A PROPER Sizs.—It is most im- 
portant to the purchasers of the Patent Pencil, 
that they pay particular attention to the Leads 
being of an exact end proper size, otherwise 
they will choke up the pvint of the Pencil, and 
render it useless. This is continually the case 
when spurious Leads are used for the sake of 
cheapness.—Each Packet or Box bears a red 
wax impression with the initials of S. M. & Co. 
Sold at 2s. 6d. per doz., a supply for 12 months’ 
usual wear. — UNIVERSAL AND SELF-AD- 
JUSTING PENHOLDERS. These Penholders 
are the most simple and complete ever offered 
to the Public, as they a date th Ives 
to every description of Pen. a from ls. up- 
wards. — PORTABLE QUILL S. Those 
objecting to cutting or mending Quill Pens, 
S. M. and Co.’s Portable Quill Pens and Joint 
Holder are particularly recommened; they are 
sold in Boxes containing Fifty and One Hun- 
**§, M. and Co. Makers,” is marked on each box, 
and “ warranted.”” Price of 50 box 1s, 9d. — PURE 
PLUMBAGO DRAWING PENCILS IN CEDAR, of 
very Superior Mangifacture ; they are of Seven different 
Degrees of Hardness, viz. H.H H., H.H., F. H.B., B., 
B.B. These Black Lead Pencils in Cedar, made from 
the Pure Plumbago, and selected with the greatest care, 
have been pronounced, by the most competent judges 
of the day, the best extant. (See J. D. Harding’s works 
on Pencil Drawings.) This article is patronized in all 
the Gc vernment Offices. Sold at one uniform price of 6s. 
per doz., or 8d. each —COPYING PRESSES ANI) SEAL 
PRESSES, The surfaces of which are so beautifully 
true, tbat one fourth the usual force is only required to 
produce a perfect copy, con:equently no breakage can 
take place. These useful machines, from the elegant 
manner in which they are finished, sre at home either 
in a gentleman’s library or merchant’s counting-house. 
Small quarto size, 65s.—-MEDICINE CHESTS. These 
Chests may be relied upon as possessing the following 
advantages. The bottles are stoppered upon an entirely 
new principle, not liable to set fast, and warranted 
perfectly air-tight ; so that the most volatile liquids are 
prevented from evaporating. The bottles are of a very 
superior strength and quality; their sizes and lengths 
are also particularly attended to: in many instances we 
have seen chestsof a mast costly description spoiled by 
the bottles breeking, from their being so very slightly 
made, and so badly sized. Much care bas been taken to 
prevent this, by having proper brass moulds to make 
them in from 1 ounce to i6 ; this ensures a uniformity of 
size, strength, and heighth, in the bottles. Price from 

£3 upwards.—COOPER’S PATENT SCENT-BOTTLES. 

The advantages derived from this invertion are, that the 

Stopper from its spherical form, can neither stick nor break 

in the neck, the Stopper being glass never corrodes; they 

are so perfectly air-tight that they will preserve Ether’or 

Ammonia any length of time, and they cause much less 

trouble in use, the act of removing the Cap and Stopper 

being only one operation; they are more dorable, from 

their superiority, beth in workmanship and material. 

From 4s. upwards.—INKSTANDS OF EVERY VA- 

RIETY. To these articles much attention has heen 

devoted by 8. M. & Co., both as regards principle and 

fashion. Pvices varying from 1s. 94. upwards. —THE 

SEVEN GUARD LOCKS. It is desirable to diminish, 

as much as possible, the temptaticns to which poverty 

and ignorance are exposed. The immense number of 

bad locks with duplicate keys now in existence, consti- 

tutes a fruitful source of crime, whose beginnings may 

in many instances be traced to such a cause. The only 

effectual remedy for this is in the use of the lock with 

seven guards. Price 6s.and upwards—Wrovont IRon 

Fire-Proor Cuxsts, warranted air-tight, from £3 10s. 

upwards. WrovucuT Iron Lapixs’ JEWEL AND BANK 

Nore Cuests, from 40s.—Casn Boxes, with Patent 

Locks, from 128. —Dggp Boxas, with Patent Lock, from 

16s.—Correct Letter BALANCES, warranted to turn 

at one grain, as it is necessary to weigh to this nicety, 

the Pust Office weighing from the most correct Balance 

Beams. Price 20s. The above articles are to be had of 
all respectable Jewellers, Silversmiths, Stationers, Cat- 

lers, &c., &c., throughout the United Kingdom, 


S. MORDAN ANDCO., PATENTEES, 














dred. 


Price 15 Shillings. 
THE MESSIAH ; an Oratorio, composed 


in the year 1741, by G. F. HanpeL. In this edition 
the vocal parts are given complete, and the most im- 
portant of the instrumental parts, including those added 
by Mozart, tained in an accomp t, newly ar- 
ranged for the Piano Forte or Organ, by Joan BisHopr. 
London : Cocks and Co., Music Sellers in Ordinary to 
Her Most Gracious Majesty the Queen, 20, Princes-street, 
Hanover-square. Folio. P. 182. 


HANDEL’S sublime Orator'o, THz MeEssIAq, as ar- 
ranged by John Bishop, appears to us far superior taany 
other edition extant. His knowledge of Handel's choral 
writings is so accurate, that we might almost fancy it 
were the author’s own adaptations. Mr. John Bishop 
has in this work fully shown his powers asa musician 
of the first class ; and his compression of the whole of 
Handel’s original score, wlth the beautiful additional 
accompaniments by the divine Mozart, adds not a little 
lustre to his name, In his arrangement, he has through- 
out the whole Oratorio so well adapted the score for the 
two hands that nothing could be better, particalarly in 
the air, THOU THAT TELLEST GOOD TIDINGS TO ZION, 
where the original symphonies between the several 
sections of melody are replied to by the wind instruments 
(bassoons in particular), Itis these beautiful additional 
portions by Mozart that give that peculiar charm to this 
melody, which it always has when sung; and no one 
knows the difficulty which an arranger has to encounter 
in bringing within the compass of two hands parts that 
lie so very widely from each other. In this particular, 
Mr. Bishop has surmounted every obstacle. The 
arrangement also of WHy DO THE NATIONS 80 FURIOUSLY 
RAGE TOGETHER, is beyond all praise. It is, to say the 
least, perfect. Those who know this air (and who is 
there that does not ?) must be well aware that it has an 
accompaniment for stringed instruments, in reiterated 
notes ; and to arrange passages of this kind for the piano, 
is a task of great difficulty ; this Mr. Bishop has so ably 
adapted (as indeed the whole of the Oratorio), that it 
could not be better done. 


The addition, also, of the scriptural reference to the 
vecal parts, is not to be found in any other edition, 
Upon the whole, in regard to this edition, we consider it 
the best that has emanated from the ‘musical press,’ 
and this we can say with the greatest confidence, know- 
ing intimately all the editions of this Oratorio that have 
ever been printed.—From Tae Caurca INTELLIGENCER, 








ee PIANO for February, No. 14, 


contains, The Royal Albert Edward Christening 
Quadrilles, posed b d, and the only set 
danced at Court.—The beautiful serenade from Shak- 
speres Two Gentlemen of Verona, as sung at the Theatre 
Royal, Drury Lane, and Six other highly popular pieces, 
the whole for }s., or post paid, 1s. 4d., each No. of the 
Piano contains, at least, Eight popular pieces of music 
incloding some favourite set of Quadrilles, Wa'tzes, or 
Overture, two or more songs, and five or six other pieces 
which is more than double the quantity given in any 
other work at the same price—The Prince of Wales’s 
Irish, Sonnambula, Zampa, and other Quadrilles, ‘* Wood- 
man spare that tree,” ‘‘ Kate Kearney,” “ My beautiful 
Rhine,” “ Normandie,” ‘‘ Faithless Emma,” Norma Mu- 
sic, Macbeth Music, and numerous other favourite songs 
and pieces will be found in Nos. ] to 13, second editions of 
which are now ready. The contents of all thenumbers 
are printed on the cover of each No, Order the Piano, 
Published by Duncombe & Co., 10, Middle Row, Hol- 
born, and sold by all Booksellers in the Kingdom. 





NOTICE of REMOVAL—Mn. PARRY 


has removed from Store Street, to No. 31, Great 
Rassell Street, Bloomsbury Square. 


s 
Ores test CONCERTS, HANO.- 

VER SQUARE ROOMS. Messrs. BLAGROV8, 
GATTIE, DANDO, and LUCAS, beg to inform the pub. 
lic, that their FIRST CONCERT will take place on 
FRIDAY EVENING NEXT, FEB. 18th. Performers: 
Mad. Caradori; Mad. Dulcken; Messrs. Lindley, A, 
Novello, Howell, and Benedict: to commence at half. 
past 8o’clock. MISS A. KEMBLE will perform at the 
Second Concert, March 4th. Subscription Tickets, for 
the six Corcerts, One Guinea and half; for the first 
four, One Guinea each; family, tickets to admit three 
persons to any one of the Concerts, 18 Shillings each; 
and single tickets 7 Shillings each, may be obtained, 
with programme, of the Conductors, of Messrs. Collards, 
Cheapside ; Chappell & Co., Bond Street; and Cramer & 
Co., Regent Street. Tickets transferable. 


ENGLISH OPERA HOUSE.—CON. 

CERTS DE SOCIETE Conductor, Mons. JUL. 
LIEN. Cornet & Piston, HERR KOENIG. Principal 
Performers :— Collinet, Flageolet-—Dantonet, Trombone 
—Delubarre, Oboc—Deloffre, Violin—De Folly, Piccolo— 
Itjenn, Clarionet—Keating, Bassoon— Koenig, Cornet and 
Horn—Muller, Trumpet —Pillet, Violoncello — Prosper, 
Ophiclide. — Richardson, Flute..Miss Day, Piano-forte, 
patronized by her Majesty. PURITANI, on Teusday, 
Tharsday, and Saturday, for the last time. English Naval 
Quadrilie, every night next week. The programme 
changed every night. 


NEW MUSIC FOR THE HARP, 


composed by Mr. Frepgrick CHATTERTON, as 
played upon Blazdell’s Royal Elizabethan Harps at the 
Courts of England and France :—Prince Albert’s March ; 
Prince of Wales’s Mareh; Mon Sejour a Brighton; 
Tro’s Romances Characteristiques ; La Joie d’Edinburgh. 
To be had at the principal Music Warehouses ; and of 
Mr. F. Chatterton, or at Blazdeli’s Royal Elizatethan 
Harp Manufactory, 34, Upper Charlotte Street, Fitzroy 
Square, London. 

















VOCAL MUSIC JUST, PUBLISHED, 
“ H41L TO THE CHIEF! ALL 


HAIL!” Glee for Three voices ; composed by 
G. A. MAcPARREN. Also, by the same composer, Six 
Convivial Glees, illustrative of the History of England: 
No. 1. **King Canute ;” 2, ‘* Willlam Rufus;” 3, “ Pa 
Rosamond,” 4. * Queen Bess ;” 5. “ Oliver Cromwell ;” 
6. ‘Sir Hugh Myddleton.” ‘ King Canute,” also adapted 
as a Song, by the Composer, with lithographic title. 

HI, 28, Regent Street. 





WHITE TEETH. 


ROWLAND’S ODONTO, 
OR PEARL DENTIFRICE. 

This is an efficient White Powder for the Teeth, solely 
prepared from the Oriental herbs of the most delightful 
odour, and of sovereign virtue for strengthening, preserv- 
ing, and thoronghly cleansing the Teeth, 

ft eradicates tartar from the teeth, removes spots of 
incipient decay, polishes and preserves the enamel, to which 
it gives a pearllike whiteness ; and, above all, from its 
disinfecting properties, gives SWKETNRSS TO THE BREATH. 
As an anti butic, the gums also share in its transcendant 





IN THE PRESS. 
(Copyright | dition !) 


HE WHOLE OF THE MUSIC OF 


ACIS AND GALATEA, as now performed at the 
Theatre Royal, Drury Lane, the Music by Handel, 
arranged by Mr. T. Cooke, musical director T. R. D. L. 
with scenic illustratioss after Mr. Stanfield, R.A. Litho. 
graphed by J. Brandard. The unbownded success which 
has attended the production of ** ACIS AND GALATEA,”’ 
forms one of the proudest triumphs ever achieved for 
English Opera. 

The Music wi'l be Published in that style of excellence 
which has attained for the Publications of J & N. the 
admirarion of the Public and the envy of its imitators. 
—Jefferys and Nelson, 21, Soho Square. 











No other Edition cen be in accordance with the ar- 
Tangement made by Mr. T. Cooke. 





DANCING. 
DANCING TAUGHT IN THE MOST 


FASHIONABLE STYLE, by MR. WILLIS, 41, 
Brewer-street, Golden-square. Private Lessons at all 
hours te ladies and gentlemen of any age, wishing pri- 
vacy and expedition. An Evening Academy on Mondays 
and Fridays. A Juvenile Academy on Wednsdays and 
Saturdays. A card of terms may be had on application as 
above, The Rooms may be engaged for Ball Concerts, &c. 


powers. Scurvy is eradicated from them, a healthy action 
and redness is induced, that offers to the notice of the 
medical practitioner the most indnbitable signs of their 
healthful state. 
Price 2s. 2d. per Box, duty included. 
ROWLAND’S ALSANA EXTRACT, 


Immediately relieves the most Violent Tooth-Ache, Gam 


vils, &c. 
Price 2s. 9d.—4s. 6d. and 10s. 6d. per bottle. 
*,.* NOTICH—The Name and Address of the Proprietors 
A. ROWLAND AND SON, 
20, HATTON GARDEN, LONDON, 
Are engraved on the Government Stamp which is pasted 
on each, also printed in red on the Wrapper in which this 
Article is euclosed. 
*,° Re sure to ask for ‘* ROWLAND’s.” 
Sold by them, and by respectable Perrumgrs and Mgpt- 
cine VEnpERS. 








London: Printed by HUGH CUNNINGHAM of No. 7, 
Princes Street, in the Parish of St Luke, Chelsea (at 
the Office of Tuomas C Saviti, No. 107, St. Marrin’s 
Lane, in the Parish of Saint Martin-in-the-Fields, West- 
minster), and published by him at the Orricz oF THs 
MusicaL Wortp, No. 1, St. MarTIN’s Piace, TRA- 
FALGAR Square, in the said Parish of St. Martin-in- 
the-Fields, Westminster, all in the county of Middlesex. 
—Thursday, February 17, 1842. 











